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There are many paths toward intercultural understanding, and IIE’s arts programs offer

a wealth of opportunities to explore, develop, and present creative works in an interna-

tional context. The free flow of ideas has particular resonance in the arts. The resulting

dialogue among artists of differing nationalities and ethnicities and from different disci-

plines and generations often results in extraordinary work — and new opportunities to

present that work to new constituencies. And, with the advent of information technolo-

gies, there are now even more exciting possibilities for interactions among artists and

their audiences, and among arts administrators and organizations. 

The center of IIE’s arts activities is Arts International. AI is committed to developing

programs to forge and strengthen connections, particularly between U.S. artists and

their global counterparts. Among its programs are those that facilitate the participation

of U.S. artists at international festivals, bring foreign artists to this country, and foster

intercultural information-sharing. AI is also a key player in the ongoing international

dialogue on the arts, serving as a convener for symposia and conferences. 

A women’s chorus from

Bulgaria. Egyptian perfor-

mance artists. Traditional

Indonesian puppeteers.

The Bolshoi. International

artists of all kinds routine-

ly perform in the United

States, and the American

cultural landscape is 

richer for it. There are

nonetheless many chal-

lenges to “importing” 

performing arts work from

abroad. To address these

issues, Arts International,

with support from The

Pew Charitable Trusts,

established the

International Presenters

Forum that brings togeth-

er leading U.S. arts pre-

senters to share their

expertise and resources.

Forum members will also

develop strategies for

broad, systematized infor-

mation-sharing through

mentoring programs,

international meetings,

and internet resources.

International Presenters Forum

■ A special program 

for Fulbright artists from

Argentina supports musi-

cians, dancers, painters,

filmmakers, actors and 

others in the arts for up to

a year of U.S. study. This

successful public/private

partnership is funded by 

the Fondo Nacional de las

Artes in cooperation with

the Argentine Fulbright

Commission. Among the

15 Fulbright/Fondo artists

this year were several who

studied dance in New

York City. F
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S T U D I O  A RT  C E N T E R S  I N T E R NAT I O NA L

Imagine having the chance to help restore a Renaissance fresco in a Florentine chapel

as you train for a career in museum conservation. This is just one unique opportunity

available through the Studio Art Centers International (SACI) in Florence, which also

offers an extensive studio art, language, and culture curriculum. Managing their U.S.

office, IIE’s U.S. Student Programs has this year helped 400 students attend SACI.  

■  AI’S INROADS program, 

funded by the Ford Foundation, 

encourages collaborations between

U.S. artists and their colleagues in

Africa, Asia, and Latin America

through conferences, grants, and

information services. A four-day

conference, INROADS/AFRICA,

featured performing artists from

countries including Ghana,

Tanzania, and Zimbabwe. Below is

Toumani Diabate from Mali. 

■  As part of the INROADS pro-

gram, Nairobi artist John Omondi,

below, worked at the Village of Arts

and Humanities in Philadelphia

with theatre director German

Wilson. They worked with inner

city children on performance

pieces that draw on both traditional

African arts and American 

theatre, dance and music. 

The Fund for U.S. Artists at
International Festivals and
Exhibitions 

Audiences in El Salvador and Singapore expe-

rienced the extraordinary theatre of Ping

Chong this year, thanks to Arts International’s

Fund for U.S. Artists at International Festivals

and Exhibitions. Chong, a first-generation

Chinese-American whose work (pictured

above) blends music, dance, speech, and visu-

als, also explored his artistic heritage in

Singapore, where both his father and grandfa-

ther mounted Chinese opera in the 1920s. The

Fund, which is supported by USIA, the National

Endowment for the Arts, The Pew Charitable

Trusts, and the Rockefeller Foundation, sent

863 American artists abroad this year.

ThefUnd Brendon Bannon
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